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Amid the woodwinds, brass and strings, Standard-Times photographer Peter Pereira joined the New
Bedford Symphony Orchestra as it came together this year under new music director Yaniv Dinur. He
captured these images of the musicians bringing beautiful music to the SouthCoast Community.
Meanwhile, music writer Keith Powers talked with some of those musicians about their passion for playing
and the juggling act life as a performer requires.

— — —

Always be prepared

Think of it as emergency supplies — like jumper cables or a jack.

“You never know if one thing will become another thing,” says principal timpanist Eric Huber, “and so this
time of year my tux stays in the car.”

Huber doesn’t always need to change into his tux while driving down the highway, but it happens.

“I got a phone call from the Boston Pops,” he said. “They told me, ‘You have to get here right now.’ I had to
walk onstage while the show was happening.

“I remember, they were doing ‘Twas the Night Before Christmas,’ and in the part where Santa comes down
the chimney, I’m supposed to play a slide whistle.

“I couldn’t find it. The part was coming up fast and I was looking all over for it. Fortunately, it turned up
just before I needed it.”

Playing percussion doesn’t always involve frantic searches for your instrument. But it does mean always
playing a variety of them.

“When you go to an audition, it’s not like you bring your own violin,” he says. “It’s always something
foreign to you, and you don’t know what kind of condition it’s in. But everyone has the same disadvantage.”

Huber started with the NBSO in 2011, auditioning for then-maestro David MacKenzie.
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“It was my first year after getting my masters at BU,” says the Malden resident. “I didn’t expect to audition
for principal, but when you’re in school, you take every audition.”

Huber continues to play in the Boston Pops —“I played with them for three years before I had a rehearsal,”
he says of the notoriously last-minute gigs —the Boston Ballet, and he also teaches at the Powers School of
Music.

“You have to be multifaceted,” he says. “Being a freelancer, you have to be comfortable teaching, and taking
advantage of opportunities.”

So keep the tux in the back seat.

Always learning

I love the process of working on a new piece,” said violinist Kyra Davies, “of having a dialogue with a living
composer. The process means something different then. The music is something living, something
changing.”

Davies, who lives in Cambridge, has played in the NBSO for about 10 years. She graduated from Rice
University’s prestigious Shepherd School of Music at 20.

She’s also a member of the Semiosis Quartet — “exclusively new music,” she says — the Boston Modern
Orchestra Project (more new music), symphonies in Portland, Chattanooga, South Florida and elsewhere.
She also performs at North Shore Music Theatre, and has toured with Josh Groban and others. She’s also a
fiddler, and plays (and sings) Celtic traditional music in the Boston area.

It’s a whirlwind.

“Everything is different, and I like that,” she says. “Our quartet has a system — we compile all the groups we
play with, and schedule our rehearsals in between. So if there is a week when things are not going so great,
I get to play chamber music.

“The quartet definitely has some goals, and we’re applying for fellowships and educational residencies,” she
said about the future. “The education is important.

“That’s a great thing with New Bedford — we have the best educational programs,” she says. “Three or four
years ago we did a thing in the schools about symmetry, talking about aspects of that in music, and in
subjects like math and architecture. The kids wrote some pieces on the theme, and David MacKenzie
orchestrated them. They loved seeing their pieces being staged.”

Ready for an adventure



“It’s an incredible juggling act,” says principal clarinet Margo McGowan of the freelance musician’s life.
“You start working, and it just feeds itself.”

McGowan goes farther back than most players with the NBSO, starting under conductor F. John Adams
“sometime in the 1990s.”

McGowan is still doing lots of things, but now she’s principal clarinet in New Bedford. She’s also second
clarinet with the Landmarks Orchestra, whose summer season keeps the Hatch Shell on the Esplanade
alive. She was principal clarinet with one of the great small opera companies — “I love to work with
singers,” she says — the now-defunct Boston Academy of Music.

She’s frequently onstage with the Boston Ballet, Pro Arte Chamber Orchestra, Symphony New Hampshire,
and the Lexington Symphony. She finds time for chamber music in the Northeast Quintet as well. As a
teacher, she’s an adjunct at Brandeis, Phillips Academy and in the prep division at New England
Conservatory.

“It’s a choice,” she says. “I was principal at the Boston Academy of Music for 20 years, a position that I loved.
I loved playing opera the best, and when you’re with people for so long, you develop a rapport. You know
what they’re going to do.

“It’s like that now with the winds in New Bedford,” she says. “We have a chance to grow, and Yaniv wants
us to get really good. He’s excited about having this orchestra, and he’s already done some adventurous
programming.”

New father juggles life, work and music

Bassoonists have it better, and worse.

“There’s less competition among players,” says NBSO’s principal bassoonist Mike Mechanic, who started
with the orchestra in 2015. “But there’s also less demand as well.”

“Less demand” isn’t something you’d think of when it comes to Mechanic’s schedule. He doesn’t just balance
various wind sections — he balances a new-born as well. “I had to bail out of the last concert because my
wife had the baby that week,” he said.

His day may include any number of things — he’s a stay-a-home dad, teaches privately, and has just started
selling real estate this year, along with his orchestral responsibilities.

His wife is a nurse — “she has the job that pays real money,” says the Pawtucket resident. So family life
comes first — the grandparents help out — but music-making is still a priority.



Mechanic studied at DePaul University, and at Juilliard. “I’ve always been drawn to the texture and
sonorities of the orchestral wind section,” he says. “As a bassoonist, you get to shape the foundation of the
sound in the section.”

Balancing the classic and the modern

For many of the musicians in the New Bedford Symphony Orchestra, variety comes in performing with a
number of different orchestras and colleagues. For principal viola Anna Griffis, variety comes in different
instruments and styles — Baroque violin, and classical viola — but also in different professional functions.

Griffis also serves as executive director of Boston’s new music Ludovico Ensemble — “stage managing,
librarian, personnel and playing with the group,” she says, “something I’ve been doing since my first year of
undergraduate school.

Add to that a regular part-time position at Tufts University — “generally PR work, but really a lot of the
same things I do for Ludovico” — performing regularly with the Albany Symphony, and various other
violin or viola gigs that come around, and Griffis is a busy musician.

“It’s really exciting and energizing, but it’s also really hard,” she says of the balance. “We’re all doing a
million things, and wearing a million different hats. I think that teachers and institutions are catching up
now, on how things are going in the music world. It’s a changing career, and musicians need to know how
to write a bio, or build a press release. You just can’t have a successful concert without administrative
support.”

Onstage, Griffis is one of a surprisingly robust group of musicians who bounce back and forth between
early music styles and classical playing. But Griffis does it on different instruments.

“Generally, I play Baroque violin, or classical viola,” she says. “I trained as a violinist, and played viola in
graduate school. There’s a lot of great early music in Boston,” says Griffis, who has played with Emmanuel
Music and at Boston University’s Marsh Chapel.

“Whatever it is, I try to do it at the highest level.”

Keeping an eye on the future

Concertmaster Jesse Holstein is one of the most accomplished and distinguished members of the New
Bedford Symphony Orchestra.

He’s also conducted a disco orchestra using a turkey baster.



Even though many concertmasters do turn to conducting later in life, don’t expect that to happen with
Holstein.

“Not conducting,” he says of the future. “I’m interested in the craft, but I want to grow as a player and a
teacher.”

Holstein is the leader of the NBSO from his first violin chair; the orchestra’s official link to the music
director.

He’s also the longstanding member of Providence’s groundbreaking Community MusicWorks, bringing
free music lessons and instruments to the city’s young population. He’s on the Brown and Providence
college faculties. He plays chamber music in the summers in places like Vail, Colorado, and Bozeman,
Montana, and Rockport, Maine.

A graduate of Oberlin (that’s where he led the Royal Farfisa Disco Juggernaut), and New England
Conservatory, Jesse began as a Suzuki kid when he was five years old. He’s been with the NBSO since 2000,
and became concertmaster in 2003. And now he’s even more involved with the orchestra, taking on the
role as a sort of community liaison.

“My relationship deepened this year,” he says. “I started a chamber group with the youth symphony. I’ve
been making appearances — this past month I played at AHA! one night, and I played a recital at the Rotch-
Jones-Duff House. I want to see the orchestra thrive.

“There’s a lot of things that can happen,” he says, thinking about the future under new director Yaniv
Dinur. “He wants to hold us to a higher standard, and I’m all for that. I’d like to see some concerts done
twice, maybe somewhere else on the South Coast. I’d like to see the chamber music program grow — that’s
where I grew to love music. I’d like to see more kids in the youth orchestra, and some more coaches.

“Yaniv comes from a really good orchestra in Milwaukee, and it helps to have his level of expectation. He’s
not going to let us think that we’re just a regional orchestra, and we can let some things go. He’s mellow,
but he brings a lot of intensity too.

“Most of all, this is still a fun group to play with, and I never want that to change.”

— — —

The Box Office

Who: The New Bedford Symphony Orchestra in concert



What: “Kiss of the Earth”: Sergei Rachmaninoff’s Piano Concerto No. 3 in D Minor, Op. 30 and Igor
Stravinsky’s The Rite of Spring with guest artist Inon Barnatan, artist-in-association of the New York
Philharmonic Orchestra

When: 7:30 p.m., Jan. 5

Where: The Zeiterion Performing Arts Center, 684 Purchase St., New Bedford

Tickets: From $30; zeiterion.org/nbso-kiss-of-earth-tickets

Information: www.nbsymphony.org/kiss-of-the-earth-jan-5-2018
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playing a variety of them.

“When you go to an audition, it’s not like you bring your own violin,” he says. “It’s always something
foreign to you, and you don’t know what kind of condition it’s in. But everyone has the same disadvantage.”

Huber started with the NBSO in 2011, auditioning for then-maestro David MacKenzie.

“It was my first year after getting my masters at BU,” says the Malden resident. “I didn’t expect to audition
for principal, but when you’re in school, you take every audition.”

Huber continues to play in the Boston Pops —“I played with them for three years before I had a rehearsal,”
he says of the notoriously last-minute gigs —the Boston Ballet, and he also teaches at the Powers School of
Music.
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I love the process of working on a new piece,” said violinist Kyra Davies, “of having a dialogue with a living
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changing.”

Davies, who lives in Cambridge, has played in the NBSO for about 10 years. She graduated from Rice
University’s prestigious Shepherd School of Music at 20.

She’s also a member of the Semiosis Quartet — “exclusively new music,” she says — the Boston Modern
Orchestra Project (more new music), symphonies in Portland, Chattanooga, South Florida and elsewhere.
She also performs at North Shore Music Theatre, and has toured with Josh Groban and others. She’s also a
fiddler, and plays (and sings) Celtic traditional music in the Boston area.

It’s a whirlwind.

“Everything is different, and I like that,” she says. “Our quartet has a system — we compile all the groups we
play with, and schedule our rehearsals in between. So if there is a week when things are not going so great,
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